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"The truth is that beauty exists beyond the ordinary.” D. Barra

The DIS/varss is a groundbreaking research/experimental project
that fractures the conventional, inviting viewers into a multimedia
dimension where art glitches beyond boundaries. The familiar is
distorted, the atypical is unleashed, revealing hidden layers within
the [DIS]rupted and the [varsa] of contemporary existence. This
series of projects delves into the intricate relationship between
beauty, the human body, it’s depictions and alterations, and our
complex sense of aesthetics, deliberately challenging prevailing
beauty standards in society and art. Through a potent counternar-
rative to toxic ideals and conventional art aesthetics, DIS/varss ad-
vocates for profound self-awareness, unwavering self-respect, and
radical inclusivity, urging us to embrace a more authentic and ex-
pansive understanding of what it means to be beautiful. Prepare
for a fragmented yet cohesive journey, where pixels and pigments
pulsate with purpose and the unexpected is the only constant.
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The DIS/varss, aka DISORDINARY BAUTY, is
made of a series of projects listed here:

- D.B. | BEUTY IS CHAGS

- D.B. | THS LAB OF ANGMALISS

-D.B. | PROTTY FACOS

- D.B. | [APPARSNT] B@DY ART
- D.B. | L&T THS FRAK SPAK!
- D.B. | ART-CAN@NS

- D.B. | BL@G

- D.B. | 91 DIALOGAI

- ML

- D.B. | ROVORSOD CURATI@N

- D.B. | DoCADSNCo
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BAUTY IS CHAQS

BAUTY IS CHAGS is the project where every-
thing started. The very first project of the DIS/v
arsa aka DISGRDINARY BAUTY. This glitch
art portrait series ruthlessly deconstructs the
curated perfection peddled by social media
and the beauty industry. The glitch is a blade,
cutting and slashing images of flawless influ-
encers into fragmented, unrecognizable forms.

BAUTY IS CHAGS is a radical act of defiance,
not merely distorting faces, but shattering the
very notion of programmed beauty, beauty as
a formula, a code, altering the very concept of
beauty, proposing a new sense of beauty, the
thorn sense of beauty.

It champions the raw, the unpredictable, and

the deeply human imperfections often erased
by filters and algorithms, forging a new, inclu-
sive aesthetic where authentic existence, not
manufactured flawlessness, is celebrated.
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THa LAB OF
ANBMALIaS

The disembodiment of every proportion. The
negation of every perfection.

The uncanny side of the human body and its
iImage replication.

A site-specific Al Art gallery on Instagram.

THa LAB OF ANOMALISS is essentially a
space for experimenting with Al + Glitches.
Projects like [APPARaNT] BADY ART, LoT
THO FRAK SPAKI!, and PROTTY FACOS
started here.

THa LAB OF ANOMALIsS confronts social me-
dia's manufactured beauty, using Al not for
perfection, but to generate deformed, disfig-
ured, and suffering faces and bodies. These
raw images disrupt platforms like Instagram,
challanging viewers expectations and tolle-
rance, creating a disturbing shortcircuit where
prettiness is awaited, challenging the toxic,
synthetic, and complacent/complaisant beauty
that denies physical and emotional reality. It's a
defiant call for imperfection to be accepted
and pain to be understood. By exaggerating
this counter-trend, the gallery champions radi-
cal inclusion and self-respect, urging us to see
the profound beauty in every scar and crevice
of our authentic selves.
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Juxtaposition of two types of Al portraits to highlight the conflict
between perfect and imperfect, beautiful and ugly.
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Pushing #BEAUTYHORROR to the extreme.
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Experiments with various glitch technics and image compositions
on Al generated images.
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Pixelsorting + Pixeldrifter
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DATABENDING | Incorrect Edit.

DATABENDING | Sonification
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THa LAB OF ANOMALISS t-shirt
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Experiments with analogue glitches using Polaroid emulsion ex-
pired films.
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PRaTTY FACSS

ROVORSING an art trend. While many artists
are using Al to enhance their traditional art
practice, | am using traditional art media to en-
hance my [glitched] Al portraits from THs LAB
OF ANOMALISS.

This series elevates Al portraits taking them to
a new, tangible dimension. A selection of these
digital faces, already disrupted by the same
generative glitch scripts used in BAUTY IS CH
ADS, undergoes a physical transformation.

Home-printed onto canvas, these [glitch] Al
portraits become the foundation for a
mixed-media assault. Very messy layers of
acrylics, inks, marker pens, and watercolors
with unconventional materials like masking
tape, insulating tapes, lipstick, and nail paint.

Through collage, drawings, Al images, and
handwritten texts are interwoven, creating a
multi-layered artifact where the digital anomaly
fiercely collides with the raw, tactile reality of
mixed media.

The texts are inspired from personal quotes
and parts taken from the DIS/varss, aka DISOR-
DINARY BAUTY, bibliography. Books are The Palli-
ative Society, On Ugliness, No Longer Human, The
Portrait of Dorian Gray, Poor Things, The Atrocity
Exhibition, Helter Skelter..., and also music from
bands like Radiohead, Subsonica, Kurt Kobain...
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Taking THa LAB OF ANOMALISS to the next level.
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| APPARSNT ]
BADY ART

"In our palliative society, pain Is silenced
before it could become a story."
Byung-Chul Han

Pain is real. Digitalisation is anaesthesia.
[APPARSNT] BADY ART delves into the viscer-
al metamorphosis of the human species,
where synthetic flesh meets inert codes in a
digital realm. This project is a potent short cir-
cuit in a palliative society, revealing how ul-
tra-sophisticated algorithms craft apparent
bodies and fabricated existences on screens,
scratching new identities onto a digital epider-
mis. Inspired by a personal struggle with a
chronic condition, my body is a testament to
the complex, often painful, negotiation of form
and function, the artwork becomes a political
act—a defiant manifesto against corporal colo-
nization and anesthetization of our very hu-
manity. [APPARaNT] BADY ART exaggerates
every imperfection—diseases, alterations, and
marks—exploding images of bodies that
scream, moan, and breathe with wounds and
scars, asserting a raw inclusivity. It compels us
to perceive beauty beyond commodified per-
fection, recognizing the grandeur of bodily ex-
Istence in every cut and crevice, urging us to
feel the warmth of life's true flesh in an era
desperate to deny its inherent, chaotic, and
authentic nature.
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THo LAB @F ANPMALISS | [APPARSNT] B@DY ART 28 | 2824 | A/V anim.
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ARTIST CONTACT
+ LINKS

DIS/varss aka DISORDINARY BAUTY
http://www.dombarra.art/disverse

BAUTY IS CHAGS
http://www.dombarra.art/disordinary-beauty

THa LAB 9F ANGMALISS
http://www.dombarra.art/the-lab-of-anomalies

PROTTY FACOSS
http://www.dombarra.art/disprettyfaces

[APPARaNT] BODY ART
http://www.dombarra.art/apparent-body-art

WEBSITE: http://www.dombarra.art
EMAIL: rockmyworld@dombarra.art
PHONE: +39 3931996667
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